The Tone 4 Bolhar melody

The Tone 4 Bolhar (Bulgarian) melody is used at the funeral service, and in singing the hymns of the
solemn Vesper procession called the litija.

Here is the fourth of the Hymns of Saint John Damascene, commemorating the faithful departed. Itis
sung at Vespers on Friday evenings in Tone 4, and at the funeral service.
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and grant them rest in your age - - - less bliss.

The form of the melody
This melody consists of two phrases, A and B, sung in alternation, and a (long) final phrase.

The A melody is stately and sung in half notes, similar to the first phrase of the Tone 8 troparion
melody:quite flowing. The slurs mark the phrasing, and may be broken up in a particular setting.
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ti do re mi re mi  fa so  fa mi re



The B phrase is also flowing, and comes to rest on do:

When the A phrase repeats, it begins on do (rather than ti). The first note may be repeated in order to
put the accent in the right place. Notice the two notes before the last accent; the notes here may be
either half notes or quarter notes, depending on the “sound” of the words being sung.
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When the B phrase is repeated, the initial note may be repeated, and the middle quarter note of the final
cadence may be split into two quarter notes, depending on the words being sung.
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re re mi fa mi re do fa mi fa so mi re re do

If text is very short and begins on an accented syllable, the initial quarter notes (re mi) may be omitted.
See “all is shadow” in the hymn of Saint John Damascene above.

The final phrase brings the entire melody to a solid conclusion:
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ti do re mi fa mi fa mi re do mi fa so fa mi re do

As with the B phrase, some of the initial notes may be omitted — a good reason to sing hymns like this
through in advance!

The final phrase of the Tone 4 Bolhar melody is sometimes split into two parts with a quarter-bar just
after re — do, depending on the sense of the text; remember to keep the music flowing all the way to the
end.



Another example

Here is one of the hymns of the litija service at Great Compline on the eve of Theophany:
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those en-light - ened in him, Christ our God, the Sav-ior of our souls.

In this setting, you can see the use of a reciting tone in half notes to extend the phase in order to fit a
longer piece of the liturgical text.
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